THE CONVENTIONAL WISDOM in Canadian literary history tells us that die tradition is dominated by themes of exile and ambivalence. In Northrop Frye's famous metaphor, Canadian culture is seen as a garrison of civilization, gradually extending its influence over a resistant landscape. ' A few years later even a relatively critical nationalist such as Margaret Atwood failed to find much evidence of a literature of social protest arising from the Canadian experience.
2 In this context, James Doyle has produced a very useful survey that demonstrates the existence of a substantial tradition of literary radicalism in Canada.
For some years now, Doyle's informative studies of individual writers associated with the 20th-century Canadian left have been appearing in the pages of journals such as Canadian Literature, Canadian Poetry, and left history? Now we have a full-length book that introduces many more names, and places the writers in the context of a larger tradition that reaches back into the 19th century and that has had a large influence in the 20th century. The scope is not as inclusive as the subtitle Northrop Frye, "Conclusion," in Carl F. Klinck, éd., Literary History of Canada (Toronto 1965) , 821-49. Margaret Atwood, Survival: A Thematic Guide to Canadian Literature (Toronto 1972) . James Doyle, "The Canadian Worker Poet: The Life and Writings of Joe Wallace," Canadian Poetry, 35 (Fall-Winter 1994) , 80-101 ; James Doyle, "Margaret Fairley and the Canadian Literary Tradition," Canadian Literature, 147 (Winter 1995), 77-92; and James Doyle, "Science, Literature and Revolution: The Life and Writings of Dyson Carter," left history, 5 (Fall 1997), 7-29. may imply, for this is not a comprehensive survey of all anti-establishment or even anti-capitalist writers in the Canadian literary tradition. Indeed, months after the book was published it was still appearing on the Chapters-Indigo website with the subtitle Communism and Canadian Literature, which presumably belonged to an earlier draft. As Doyle explains in his introduction, "[M]y main interest is in the achievement of writers connected or sympathetic to the Communist Party of Canada," (Doyle, 11 ) and he has used their work to "give a clear and specific idea of the overall form and content of the progressive tradition in Canadian literature." (Doyle, 15) Nonetheless, this tradition is broadly constructed, largely by accepting the view of Margaret Fairley that "progressive culture" was defined by the "energetic expression of our life of social struggle, directed to positive, creative, fruitful ends." (Doyle, 1 ) The reader needs to bear in mind that there is an understated but recurring tension in the book between the purpose of documenting the cultural practice of a limited number of literary activists and the more general one of documenting the "progressive tradition" in Canadian culture.
Although Progressive Heritage is primarily about literary activity in the era from the 1920s to the 1940s, when the Communist Party was a rising and sometimes influential force, the book begins with two chapters on earlier antecedents that are, unfortunately, the weakest sections of the book. by Toronto intellectuals. These first chapters tend to tell us less about the political conditions of literary production than about how latter-day Canadian Marxists used the limited information available to them to construct a tradition that could be understood as part of the "progressive heritage" they wished to celebrate.
Doyle moves into a more focussed and original discussion in the following chapter. Although literary activity remained a minor concern for the newly established Communist Party in the 1920s, the party press offered early outlets for writers such as Joe Wallace, who was to become Canada's best-known communist poet. Another pioneer was the war veteran and party organizer Trevor Maguire, who wrote with a bleak realism about trench warfare in a short story ("Over the Top"), urban poverty in a one-act play ("Unemployment"), and the travails of an immigrant worker in a serialized novel ("O Canada! A Tale of Canadian Workers' Life"). Meanwhile, a local scribe such as Cape Breton's Dawn Fraser, poised between the oral traditions of his community and the opportunities for print circulation, identified himself with radical agitations and documented local episodes in the class struggle, some of it collected in the original 1926 edition ofEchoes from Labor ' By the time the party's numbers and influence were on the rise in the 1930s, it is possible to identify a distinct radical literary tradition associated with the Communist Party. It was found especially in organizations such as the Progressive Arts Club (1931) and in the pages of periodicals such as Masses and New Frontier (1936-37) , which published dozens of short stories experimenting with various forms of what were referred to in the controversies of the time as social, critical, and socialist realism, and sometimes as the literature of fact. The poet Dorothy Livesay and novelist Ted Allan were the most famous of the literary figures to emerge from this period of political and cultural engagement, and Doyle singles out Livesay's short stories and poetry and Allan's novel of the Spanish Civil War, This Time a Better Earth (1939), as superior examples of the genre. Other notable short-story writers included Harold Griffin ("Indian Strike") and Dyson Carter ("East Nine"), both of whom went on to make substantial additional contributions to the tradition as writers of fiction while continuing to associate themselves with the Communist Party -Griffin as a union newspaper editor and Carter as a promoter of Canadian-Soviet friendship. Opportunities to combine literary activity and political agitation arose as well in the realm of theatre, where the best-known play was the collaborative agitprop production Eight Men Speak, staged in 1933 by the Toronto Progressive Arts Club as a protest against the trials of the Communist leaders (and promptly suppressed after the first performance). Beyond party circles, much more was happening in the wider world of Canadian literature, and Doyle is able to assimilate at least some of this activity to his theme by pointing to the radicals' critical appreciation of, and possibly influences on, other novels of the Great Depression such as Morley Callaghan's They Shall Inherit the Earth (1935) and Irene Baird's Waste Heritage (1939) ."
The tradition was further consolidated in the 1940s with the establishment of a party publishing house, Progress Books, under the direction of John Stewart, who envisaged a wide-ranging programme that would contribute to the redefinition of Canadian culture in the postwar world, although in fact very little fiction or poetry was published over the years. Meanwhile, as book review editor at the new Canadian Tribune, Margaret Fairley was an articulate proponent of what Doyle describes as "an inclusive historical tradition that ranged from early colonial social record to modernist literary experiment," although she inevitably favoured those texts that could be reconciled with the Marxist conception of "the struggle for democratic rights and the liberation of the worker from exploitation." (Doyle, 170) This theme led directly to the publication ofSpirit of Canadian Democracy, which it was even hoped would gain some support in the school curriculum. Fairley's cultural leadership continued with the founding of New Frontiers (1959) . These texts demonstrated the continuity of political engagement in the literary tradition by focusing on working-class and anti-capitalist themes at a time when it was increasingly unfashionable to do so.
As the author freely indicates, the emphasis in this study is on biography, chronology, and description rather than on the theories and politics of cultural practice. Some of the more severe critics such as the young radicals Stanley Ryerson in the 1930s and Nathan Cohen in the 1950s expressed concerns about writers who pursued middle-class themes and individualist solutions in their art They advanced claims for a more directly proletarian and socialist art that, implicitly at least, challenged the broader construction of a "progressive heritage." The sectarian atmosphere of left politics was also evident, as in the hostile reception accorded to Earle Birney's half-satirical, semi-nostalgic novel of politics and culture in the 1930s, Down the Long Table ( Satire, Invective and Disrespectful Verse, Chiefly by Canadian Writers (1957) . Although Communist Party politics were obviously coloured by an assertive pro-Soviet mentality, Doyle takes little interest in reductionist claims that cultural policy was derivative of Soviet policy interests or subversive of the class struggle. From the point of view of Fairley and her associates, it no doubt appeared that the united front strategy was largely a success in advancing the status of organized labour and the working class in Canadian society and that an equivalent cultural strategy could be expected similarly to lead in the direction of a democratic reconstruction of Canadian culture. This idea of an evolving "democratic people's culture" was hardly an agenda for revolution or socialism, but it appealed to individual writers and its influence on the literary tradition as a whole cannot be denied. For his part, Doyle finds that his subjects were men and women who took seriously the prospect of promoting the anti-capitalist struggle and the interests of the working class through their literary work. As a group, he describes them as "intelligent, sincere, and talented people with an enviable faith in the perfectibility of humanity," although also "complete with the eccentricities, conventionalities, hypocrisies, and capacity for imagination and artistic expression that characterize the species." (Doyle, 10, 12) There was more to follow in the decades of the late 20th century, but the effects of new left, nationalist, feminist, and regionalist movements on Canadian literature are well beyond the scope of this study. Doyle draws attention to the continuing productivity and influence of Livesay, Acorn, and Ryga and the appearance of a number of semi-autobiographical novels by veterans such as Oscar Ryan and Dyson Carter.
13 There were younger voices such as Pat Lowther, David Fennario, Sharon Stevenson, and Helen Potrebenko, who can be associated with contemporary social movements, and the work of groups such as Theatre Passe Muraille carried on the agitprop tradition in new ways. But by this time the Communist Party's influence on cultural producers seemed to belong more to history than to the present. By the 1970s there was a developing interest in the recovery of the radical literary tradition, which produced several notable anthologies.
14 In this respect, Progressive Heritage itself is primarily a work of reconnaissance and rediscovery. There is much more to be done in examining the cases of individual writers and their relationship to the conditions and practices of cultural production, as well as the activity beyond the English and French languages and in other realms of cultural expression. In due course we may be able to welcome a study that conveys the full scope of oppositional cultural activity in the era from the 1920s to the 1940s, in the way that Michael Denning has undertaken in the American context. ' 5 His argument, in part, is that a centre-periphery model fails to capture the diversity and spontaneity of cultural history and that studies of the interaction between artists and parties are necessarily incomplete because cultural producers belong to a larger social formation and are themselves engaged in significant interactions with audiences, opportunities, technologies and other influences. Doyle acknowledges the limitations of his own study, while also making the case that the literary activity in and around the Communist Party of Canada has been unduly neglected to date. Accordingly, this is a welcome study that succeeds in its purpose of identifying a literature of social struggle that will have to be taken into account in Oscar Ryan, Soon to be Born (Vancouver 1980); and Dyson Carter, This Story Fierce and Tender (Gravenhurst, ON 1986) .
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